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A new AON catalogue, richer and richer, with several kinds of music, 
Industrial, post-industrial, noise and not c1 ass 1f1cable music. 

FANZINES (in English language) 

ADN l Tuxedomoon, Ariel Kalma, Rlccartlu Slnlgaglla, Come Org 

AIM 2 Mnemonics, Goetihels A Harth, Lfi 

ADN 3 Nocturnal Emissions, Artl, IJmyu, P16 04, Negntlvland 

AON 4 tierrocal, Cinema Verltfe, The Muffins, Decibel, Julverne, D.O.A.A., Hellebore 
AON 5 Comelade, Elliot Sharp, Soft Verdict, Pseudo Code, Ptoe, Uegnagrad 
ADN 6 Esplendor Ceometrlco, Ole Frfrm A Nulla Iperreale, Bourbonese Uualk, Art Zoyd, 
Smegma, New 7th Music, Steven felgenbaum 
AON 7/SW5 Anlma, Borbetomagus, Bump, Burk, Coll, Coxhill, Kinno 

TAPES 


new rock, 


(deleted) 

(deleted) 

(deleted) 

(deleted) 

(deleted) 

(deleted) 

L. 2.500.= 


ADNtOl MERZBOW (Japan) - Kibbutz C 45 L - 

A famous Japanese group playing disarticulated and Improvised music with a 
late industrial vein. A very hard to listen cassette, sometimes similar to Can. 

ADNt02 MILA IPERRCAl.E (Italy) - 11 mild Che attlra a sb C 60 L. 

Nulla Iperreale was a group of non musicians living in the suburbs of Milan. 
Their industrial noise Is surely out of standard. 

ADNt03 DIE FARM A NULLA IPLRREAlE (Ttaly) - In un silenzJo oscuro C 60 L. 

Eight musicians play the industrial symphony featured on this cassette. 

It's a little less harsh than the previous one, but with more variations. 

AONtOA ELEKTRUZANCE (Germany) - Meere aetzendor langeweile C 30 L. 

All the musicians Involved in this project purtecipated to the group PO, 
now P16D4, from Mainz. The music is electronic, very strong and personal. 

ADNt05 PASCAL COMELADE (France) - Milano enarmonlsto L 7U L * 

Come lade is surely one of the greatest characters of new French music. 

Side one features a live performance with Uelcanto Orchestra und on the 
other side we can listen to some of the little Jewels he composed in the past. 

A0Nt06 DEFICIT PES ANNEFS AHTERIFIKFS (France) - La famllle des saltimbanrpes C 60 L. 
D.O.A.A. Is one of the best known groups riding the latest wave of French 
avantgarde music. They have always some surprises In their silk-hats and so 
It is for this cassette. 

A0N107 OIE FARM A NU LA IPERREALE (Italy) - Rlftessl senslhlli C 30 L. 

This is the third work of this young group for AON, they developed In good 
way their talent; this Is a more complex and complete cassette, an improvement 
of the first ones. 

ADNtOfl CINEMA VERIIL' (Germany) - Her welsse rausch C 60 L * 

Two german guys, Involved in cinema and in music, made other cassettes of 
hard electronic music before this one, enjoyable, Interesting and well recorded. 

ADNt09 HARTMANN/BOURBOUSE QiJAl K (Germany/UK) - Music while you work C 80 L. 

Two Recloose Organisation groups released this cassette for AON, on the ex= 
perimental side of rock music: an International plot against recording instltu- 
_tigns for a free form of rock. _ 
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AONtlO Ctm OF RIME (Germany) - Crosse statlk C 50 L. 

Club of Rome is a new name for Asmus Tletcliens' music; here his music is 
\4try different I mm his previous Sky records, it's the follow up of an electro- 
symphnnlc track nu "I urmen Let/er Haus Muslk", his hist record on U.O. label. 

ADfltlt Mm;i«:aIIvE M 11 •• I! •*> (fi.mie) - Superstitions C 30 L. 

HUs frendi Uuu, w!mj m.ide 2 LP's In the last years as a free Jazz group, is 
not electronic oriented like the most of AON tapes, they play a free music with 
reeds and percussions in evidence. 

ADNtl2 F.A.R. (Italy) - Lust C 60 L. 

An Italian electronic tnrnlio, with a nice female singer, plays very strong 
"songs" with many devices; one of our harshest tape and a fine cover. 

A0NU3 ZONA 1NUUSTRIAJ.E (Italy) - Neutro C 45 L. 

Oops experimental music mean rinlse? An answer from Southern Italy, 

AONt 14 RICCARDO SINltlAU 1A (f inly) - Water tube rlngsplel C 30 L. 

Very dlffeienl from other ADN tapes, this tape contains ambient music for a 
quiet listening played l»y a young Italian keyboardist, with conservatory expe= 
rlenre, who also played with AUtuala, an old Italian progressive group, Jn /0's. 

AONt 15 DOXA SlNlSfRA (I In Hand) - Conveyer belt C 45 L. 

No dance music, not rinlse, no pop songs: a blend of interesting and tasteful 
new "induslii.il wave" from tills Mitch group. 

AONt 16 LA 1919 SPUN I ADI M (llaly) - i.'enorme trage.lia C 30 L. 

A young duo f nun Milan playing guitars and keyboards gives a short essay of 
their skill with conscious improvised music in this "spontaneo" version. 

A0NI17 AMflK (Italy) - Warm leeches ilar.ce C 60 L. 

Enrico IMva (i.r. Amok) found many of the sounds which compose this tape in 
a Scandinavian journey and put them together with minimalist taste. 

AONt 18 FIDRT CAROMS (llaly) - Solo td esclusivamente C 40 L. 

A limited edllion cassette (only 105 made) with a very personal guitar sound, 
the (irinclp.il aim id this young player is In g»?t a new noisy music playing a 
normal •Jiin.) lu .l i nmrnt , h gullar, without any devices. Did he reach his aim? 

AONt 19 NEW SEVENTH MUSIC (UK) - In a dream C 90 L. 

long tracks which represent one of the best faces of minimal wave, It's the 
first Now /lb Music tn|«» published by another label, otter some nuto-prmluced 
cassettes; u ievel.itInn. 

AONt20 VEROENSKANG (UK) - And It's there C 60 L. 

Nigel Jack!In (ex Alien Brains) Is the soul of this new English group; this 
tape Is a little repoiloge nf I he sounds of the world, recorded in many places 
It slmws us different sides of experimental music without boring us. 

ADNt21 CDA/tv (Germany) - Katatunla C 60 L. 

Kot.iLonia Is a long suite, divided In two parts of course, featuring strong 
"Industrial" noises tint not dull, this young Berliner has a varied style. 

OUT OF STANDARD!I: 

A0NCC1 OLUTSCUl AND I - with Chazev, Cinema Verity, Dldaktische Elnhelt, Non Toxlque 

Lost, IM6D4, Scluil tzler, S.B.O.T.U.l. C 40 L. 

The first r.umpl lal Ion cassette for AON label, really out of standard!!, with 
the most extreme music from Germany and an informative booklet. 

ABNTC2 HfANCE 1 - with Cmnelade, Oust os, Dz I ei.tr 1c, Etant Donnes, Mlrales, Nu Crea¬ 
tive Methods, btenka Buzin, Vivenza, Vox Populll C 40 L. 

Second Out of standard!! cassette, a compilation with only french musicians, 
perhaps sometimes not so harsh as the ^lrst one, tint equally strange and extreme. 
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0*it soon: 

APMI.22 IS:Ati l<f.‘jONAfrX ListPAflY (Germany) - Live Derlln Atonal 
AIII.I 3 ITAI !A 1 
ADN< tVi IIAl IA 2 

A Dill L NOTE RFTOROS 

14 1 no IP mr rmw A UNA TDIRUI Al r/IAGADAY (Hilly) - Apillsl nel silrn/ln LP 1984 L. 12.500. 

1st vinyl vjuik t« r Ibis young itallun group, It’s a step on, compared with 
theli cassettes, a special indusltlal/pnsL-lnduslrial sound, 
nu 002R MAZE 1066/1 A* .AD AY/I yv./l .A.I'.. (Italy) -Fkhnalhn l.P 1984 L. 12.500. 

A cnmjil 1,-ji.lnn alhum with fom groups from Italy, a blend of tunes from a 
now Jazz to an Italian way nf playing atomic music; blue vinyl. 

DLLOO’R I .A.it. (Iltily) - . ..da rousum.ii con gia/la II* 1985 L. 12,500. 

the rlrrin.de rhaim id a very varied and alluring patchwork, listen to it 
with v I i'ilml dr-.hr, you will rr.i. h exia-.y; 1 1 an».pnretit vinyl. 

All A.D.ti. irumh. atc in a lid. edition of 1D00 copies. 

All prices Include postage A packaging. 

All l.M.n.s air (i.iyah I l* In: AlhLRIO LltUSIA, Via Colletta 73, 2013/ MILANO, ITALY. 

AON address Is: P..*/.i Segrlnn 6/a, 20169 MU AN0 f ITALY. 














\FREE CATALOG] 



TOP BANDS! 

New York Dolls. 
Fleshtones, Bad Brains. 
Flipper, Glenn Branca, 
MC5, Television, Nico, 
Dictators, Christian 
Death, Johnny Thunders, 
? and the Mysterians, 
Prince Far I, Suicide, 
Raincoats, Many More! 


Punk, Hardcore, New Wave. Reggae, 
Heavy Metal, Rock ’n’ Roll, Avant Garde 

Amazing studio productions or engineer-recorded 
live concert performances. . . AND NOT 
AVAILABLE ON VINYL! You'll find these ONLY on 
ROIR (say "roar”) CASSETTES. Beautifully 
packaged, full-color graphics, band photos, 
extensive liner notes. . . and recorded on premium- 
quality BASF LHD tape. Be amazed by our FREE 
illustrated mail-order catalog. Send for it today: 

ROIR, 611 Broadway, Suite 725, 
New York NY 10012 
(212)477-0563. 
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-SKELETAL WORK HAS ALREADY WRITTEN ABOUT YOU,BUT A QUICK 
GLANCE AT YOUR PAST MIGHT BE A GOOD INTRODUCTION FOR THE 
READERS THAT DONTT KNOW YOU YET.WILL YOU EXPLAIN IN FEW 
WORDS THE MUSICAL PATH WHICH LED TO YOUR "CONTEMPORARY 
SONG",AND WHAT HAS INFLUENCED YOU THE MOST? 

-To sum up my musical background,I started trumpet when 
I was 7 9 played in the orchestra and marching band in high 
school:Broadway show medlies,simplified classical works, 

Sousa marches,and also was in a rhythm »n» blues band for 
a brief period in 1969 (l»m 35 in April). 

At the University,where I studied literature,film and poe=| 
try writing,I took up the classical guitar,all the while 
exploring different kinds of music -traditional and free 
jazz,Schoenberg,Cage- and keeping an ear open to what was 
happening in the pop world. 

After I finished my studies,I travelled a lot and became 
exposed to French pop music,Indian film songs (a big in= 
fluence),Arab music... 

In late 1977 I came to New York after working a summer at 
a Club Mediterran6 in Mexico and where I started singing 
on stage with the band (R»n'B again).In New York,I first 
tried something in the then popular New Wave style but 
eventually I made my way to the ideas that always inte= 
rested me;free rhythms and harmonies,lots of emphasis on 
the poetry/lyrics.This manifested itself in a trio called 
Shrug,the music had very loose,improvised feel-free jaz= 
zishjatonal,with some folkselements in for contrast,con= 
fessional-type texts with punkish edge.This was happening 
in 1980-81 and since then my music has evolved -with a 
period of improvisationjfree and structured,a long the 
way- into my short songs which reflect various ideas that 
have intrigued me:concentration of information,humor, 
brevity,and still the strong interest in free harmonies 
and rhythms,and in the lyrics.The lyrics have changed too, 
working in a more suggestive way,not so declarative.I want 
the words to serve as a starting point for the listener to 
have his own experience according to associations they 
create for him. 

jl-YOUR SONGS ARE "LITTLE POINTILLISTIC" JEWELS.WHY TO COMPRESS] 
!| THEIR STRUCTURE INTO PERIODS OF LESS THAN A MINUTE? 

— AND HOW DO YOU WORK TO GET TO SUCH RESULTS? 

■As I said I had been intrigued by the idea of brevity and 
concentration of information.I was impressed by what Satie 
did his short piano pieces,and Schoenberg -in "Pierrot Lu= 
naire"- and Ives in their short songs;the idea of getting 
down to the essential and at the same time having a lot 
there -in the lyrics and in the music,and how they work 
together.lt was also a challenge of sorts to go away from 
the traditional verse-verse-chorus style and have a song 
start at A and end at Z without relying on repetition to 
maintain the tension.At the same time,I wanted variety in 
the colors and styles.Our first record,"Codes of Abstract 
Conduct" -first performed in 1983- shows this interest in 
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mixing styles most clearly,At times there is certain amount 
of parody which I don’t like as much now as I did then. 

With the next group of songs,"The History of Decency" (19= 

84 ),I tried to make influences less apparent,going for 
something fairly classical like the logical next step,or 
at least "a few steps later” of the tradition of Schoen= 
berg/Ives.I guess I felt this was something that was more 
timeless,but I must admit that with "History” and even my 
new group of songs,"Out to The Various Edges”,I have al= 
ways managed to wind up with a couple things that are cle= 
arly in a certain style -jazz,folk,rock.I just don’t see 
the point of limiting it strictly to the ”20th Century 
Art Lieder” style -that seems to be pushing it.Besides, 
certain elements are always there -the shortness of the 
song' 9 the density in the lyrics. 

The lyrics come first.I write them as poems and develop the 
music.Since my concern for concision carries into my wri= 
ting and since I’m not using repetition and instrumental 
solos which would make things longer,most of them are co= 
ming in under the one-minute mark as songs,These is espe= 
cially true in the last two groups,^History" and "Edges”, 
we’re talking about 35 songs in 35 minutes. 

And while I think of it,to respond to something that might 
be cbming to some peoples 1 minds in reading this,I don’t 
remember ever listening to the short songs of The Residents.| 

It was Schoenberg,but above all it was one of my heroes, 

Charles Ives,who wrote his music while at the same time ke= 
eping afloat in the real world as an insurance executive. 

I can appreciate this,because living in New York,I have 
always had to work at full-time jobs to survive and finan= 

ce my mus ical expenses._ _ 

-hovTdo you build the musical side of your songs? 

WHICH IS THE ROLE PLAYED BY IMPROVISATION? 

AND HOW DOES THE VOCAL GRAFT ONTO THE INSTRUMENTAL SIDE? 

-We start,as I said,with the lyrics.I would come into the first 
rehearsal with a melody in mind for the voice and with the 
lyrics typed like poems with directions added for Jack Fetter= 
man (synthesizer) and Don Rosen (percussion,Casiotone) to fol= 
low.These directions would be in the form of certain references 
like "dry,wooden sounds here" or "Beefheartish guitar playing 
an Edith Piaf-type song here".Also I would underline in red 
certain lines on a players’ part which indicated he should 
rest.From that point,Jack and Dan developed their own parts in 
an improvisatory approach -that is,we’d just start playing the 
song and keep repeating it until things came together.Of course 
we’d stop and analyse things.I didn’t feel like I was bound to 
my original directions.If somebody had a better idea,great! 

As far as the interaction between the vocal/lyrics side and 
the instrumental side -our goal was always to emphasize and 
frame the words.Especially in recording,although in "History", 
the voice was pushed back a little more than in "Codes".Some 
| of the guys felt it was a bit out in front in "Codes" although 
I think it works okay. 



-THE^LYRICS,IN YOUR WORK,PLAY AN IMPORTANT ROLE.HOW DO YOU 
WRITE -THEM AND WHAT.’S THEIR MEANING? $ 

-When I put myself to writing lyrics,they come fairly easily. 

My approach really depends on the theme I am exploring.In 
"Codes "*1 was dealing with the creative process and I had cer= 
tain views that I was able to express,in "History" it was dif= 
ferent.I was examining the process of perception very closely, 
how the senses and mind work together in taking in what is 
going on.What is really behind an observation;the distortions 
one can cause there.So here,I was paying very close attention 
to how my mind was working and then translating it into an 
impressionistic representation.lt wasn’t like I was literally 
describing what I saw,more a representation to allow the liste= 
ner to shave my experience.With the new group of songs,"Out to 
the Various Edges",I was doing somewhat the same thing -exa^ 
mining the perceptive process,but in an even more abstract 
manner.I really wanted the listener (or should I say reader?) 
to use the lyrics as a spring board to take off on his own 
interpretation.! had always been interested in Keats’ idea of 
Negative Capability -not declaring but rather,letting the re= 
ader have his own experience- and also by Mallarm£’s notions 
of working with the musicality of words.I was looking for a 
music in the impressions created by the words -but a free mu= 
be felt by each reader in his own way. _ 

-WE KNOW YOU’RE WORKING ON A NEW ALBUM,WHICH WILL BE RELEA^ 
SED BY THE FRENCH LABEL ILLUSION PRODUCTION.CAN YOU TELL 
US SOMETHING ABOUT IT? 

-The Illusion record will contain "The History of Decency" 
and "Out to the Various Edges" and the album title will 
simply be "Craig Burk presents The History of Decency and 
Out to the Edges"."History" will be on the first side -21 
songs performed by me,Jack,Dan and Robert James on tape. 

The "Edges" side is a bit different.I perform 14 songs 
alone accompanied by a lone stringed instrument:various 
guitars,mandolin or bass.Every two or three songs,there 
will be an interlude by Jack and Dan on synthesizers.I’m 
really excited by this idea and it seems pretty symbolic 
if you look at the three groups of songs,"Codes","History" 
and "Edges" as a sort of trilogy for which I should find 
some high-flown,"sums it all up" name:"A La Recherche Des 
Nevroses Perdues" maybe (turn up the laugh machine,please.. 
I mean you go from "Codes",fairly referential and clear in 
its theme -the creative process-,to "History",more abstract 
in its lyrics and more out in its music,to "Edges",the 
break down of the elements -me separated from my faithful 
compadres.Dan Rosen always said these songs were about 
mental illness.Maybe so.But maybe,they are also about a 
search into one's self.O Beauty!0 The Sublime!All kidding 
aside though,I think this is going to be a very interesting 
record that the listener will be able to really. get*,into. 
There are a lot of levels to explore -35 songs and^fltc 
interludes- that’s a lot of information and we've worked 






















really hard to bring it into focus.The lyrics will be 
printed by the way and a French translation will be inclu= 
ded.Sylvie of Illusion Production is doing the art work# 
The album should be out in May if all goes well. 
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-LAST OCTOBER YOU LEFT NEW YORK CITY TO MOVE TO EUROPE;NOW, 

FIVE MONTHS LATER,DO YOU THINK THE PERSPECTIVES,AS FAR AS 
YOUR MUSIC IS CONCERNED,ARE BETTER HERE OR IN THE STATES? 

-If you 1 re talking about my perspectives regarding my own 
music,they have definitely became more concrete.In other 
words,I really see where I am now.After three cycles,I can 
say I have finished my investigation of the short song and 
I'm still thinking about where I want to go from here.Mayb 
something more in the popular vein -an opera or musical 
comedy,that is,a more dramatic type of approach.Maybe just 
some folkish love songs.From listening to a million cas= 
settes of "new music” since I've arrived here,from working 
on my stuff pretty intensively the past five months,from 
wording in this musical field for the past seven years and 
listening to my New York contemporaries during all that 
time,I can say that I'm not as enthusiastic about these 
modernist concepts of experimentation,improvisation,appro= 
priation or dissonance as I used to be.Maybe because the= 
re's so much junk that appears under the "new music" or 
"avant-garde" labels.So much of it is just trying to be 
different,or weird,or shocking -such as a lot of the indu= 
strial stuff.I mean,trying to show how "different" and "in 
the margin" you are gets kind of old.Kind of like shocking 
our parents twenty years ago by listening to the Rolling 
Stones.I suppose I'm treading close to my own work here, 
but I feel it's never been experimentation for experimen= 
tation's sake.It has been disciplined,sincere,with a sense 
of humour which so much new music lacks -a little distance. 

I feel my work has remained fresh and was original and I 
want to move on to something else now rather than trying 
to wear it out.My next music will undoubtely be influenced 
by what I've learned in the past seven years,but it's time 
to change 

-CAN YOU EXPRESS YOUR FEELINGS ABOUT THE GIGS YOU HAVE 
PERFORMED IN EUROPE,AND THE ITALIAN ONES IN PARTICULAR? 

HOW DO YOU FEEL PEOPLE REACTED? 

|-My European trip has been a great experience.I've met a 
lot of warm,friendly people really enthusiastic about 
hearing and promoting new ideas.My problem with my con= 
certs has been one of language.Since the text is so cru= 
cial -the non-English speaking audience gets pretty fru= 
strated.Sensing this frustration,it's been hard to mount 
a show that I know will really work.I've tried integrating 
some improvised guitar solos in to break up the flow of 
words,but this was a big mistake because I don't realty 
like to improvise nor do I like to listen to it much 
aiij^more.It's boring.And if you don't really believe in 
what you're playing although I tried to,it comes through 
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ln >I the Performance.The audiences Kere kave teen respectful 
and I've been pleased with some of my concerts.I thought 
the crowd at Tangram in Milan was especially enthusiastic. 
I don't really know if the audience is more sophisticated 
I ere than in New York.People into new music in New York 
j might even be more sophisticated,mainly because there are 
I °, ri 3 i » al composers there,John Zorn,Glenn Branca, 

Christian hard ay. I'm not saying necessarly i like every= 

thOSe d0 ’ but 1 vil1 stick my neck out and say, 

at the risk of irritating the Europeans,that I think New 
jYork produces more original,innovative music than a lot 
;of what I hear over here.However,I have heard some stuff 
| here that really impressed me... 

iAnd I'm impressed too by how much more seriously people 
I ? ake you as 311 ^ist here.Outside of the new music fans 
jin the U.S.,so many people react to your statement that 
[you're a musician by as king,"what do you really do? 

Don't you have a job?".Acceptance of the artist is simply 
^more wide spread here. ^ ^ 
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IStenka Bazin now _ _ 

Emergence Du Refus.some cassettes by Stenka^azl 

12,Jeff Laryngo and In Aetemam Vale al 
re avail able.Coming soon a cassette compilation! 
ivith, among others,Stenka Bazin,Le Syndicat,Vox 
'Paris.Emergence Du Refus is a non-professional r 
label.Emergence Du Refus likes better to exchan 
ge cassettes rather than to sell them.Send a bl ‘ 
.ank tape,or a tape of your favourite noises,and 
in trade you are likely to get one of Emergence 
: Du Refus cassettes. 

Claude' Escarmand ,6 rue Coquille ,45000 Orleans 
France. 9 


15. Moers Festival 

It. • 19. M«J 1986 


Access to information tat toes-hwSSi tie .^'rTin^'eTt^d i 
a icality,as ineffaceable in cn having new contacts to enri 
<cision on cortical manifestat ch the catalog with further m 
ion of the attitude toward th. aterial.Please send a self-a 
e iconographical-literary exp’ - dressed envelope with stamps 5 
session,subordinated to the * or an i.r.c. for catalog. ? 

11 ‘ '1 " ..— 


^Giancarlo Toniuttil 
Via Sistiana,29 
33IOO Udine,: 
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Last Pew Days,Nocturnal Emissions,Current 93» 

Nurse With Wound and Z'ev are among the latest 
concerts organized by STAALPLAAT in Amsterdam, 

} and documented on tape.As always the quality of 
the recording is excellent and approved by the 
artists.Next releases are a live Boyd Rice’s 
concert and a tape by Etant Donnds dedicated to 
Brion Gysin.This tape will include a live recording 
►of the maroccan musicians of Joujouka made by 
Etant Donnas on first side and their own music on 
the other one.The STAALPLAAT people has also 
recently realized a terror football opera inspired . 
at the Brussels Heysel Stadium fights,a violent ^ 
detiurnig of media cliches.Already represented in 
Amsterdam and London,vorbidden in Liverpool, 
their action will be hard to forget for the 
audience of Torino,where they performed it at a 
film festival organised by the Decoder Institute 
last December.Watch out for the last performance 
of this opera that will take place in Brussels 
and furthermore for a festival of underground 
cinema,performances and concerts they are organizing 
in Amsterdam for June, 1986.. 

Staal Tapes,P..0- Box 11453,1001 GL Amsterdam, Holland. 
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153,1001 GIi Amsterdam,Holland, 


IARTITUDE,the Audiofile magazine is a bimonthly 
magazine about experimental music from New York. 
Good articles,interviews,reviews and a regular 
space about contemporary composers.They have also 
.produced an international compilation on tape 
'featuring Hunting Lodge,Problemists,Gerechtigkeits 
Liga,Sleep Chamber,Psi-Pield and Constructive 
Terrorism.The tape costs 6 dollars 50.Subscription 
iis 1 dollar 50 for 3 issues,2 dollars 50 for 6 
issues.. 

Artitude/Carl Howard,209 -25 18th Avenue,Bayside^ 

11360,U 


RAT is a group of musicians,video makers and 
performers from Genua, Italy ..They released 4 4 
^video tapes,whose soundtrack is available as 
audio tape,and 8 other audio tapes by different’ 
musicians,available for 8 dollars each. J\ , 
^Rat,C^P-182,ldl00 Genova Centro,Italy. ■ 



r 2J5 AUDIO VIDEO is a video label and a distributo 
^Very interesting catalog of tapes,records,mags, 
books and videos.. 

^35fSpichernstrasse 61,5000 Koeln,West Germany 
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the interview was^Tonducted by ADN during the Musicaperta 
Festival,Alzano Lombardo,Italy,Feb.,22nd,1986. 



-WE 'D LIKE T(J Hlflw something about your new record.... 

-This record contains most of the music I wrote during the 
last three years,conceived for different things like films, 
theatre and ballets. 

-IS IT A FOLLOW UP TO "RAGS" AND "GOLD DIGGERS" OR TO "LIVE AT 
THE BASTILLE"? 


-The music is nearer to my first two records,"Live at the Bas= 
tille" was completely improvised and it was recorded live 
in concert .."Music for Other Occasions" is completely studio-^ 
recorded and totally written,and as in the case of "Rags", 
it’s mostly music for films for English tv Channel 4. 

-COULD YOU talk us about your experience with the feminist 

IMPROVISING GR0UP7WE THINK "LIVE AT THE BASTILLE" IS AN 
EVOLUTION OF THAT EXPERIENCE.... 

Yes,it's true,this record is a continuation to the work done 
with the Feminist Improvising Group,a band that splitted in 
1982.It was a very important experience for us,because at 
that time it was the first all women band playing improvised 
music.On a musical level,we practised with different kinds 
of music maintaining an approach to improvisation different 
from the one of other musicians,involved in this kind of 
music. 

•HAVE THESE YOUR LAST EXPERIENCES ANYTHING TO DO WITH HENRY C0W?1 
•In my opinion,Henry Cow was a very important experience for 
me,l learned several things during that period of my life of 
course,but I think that there wasn't very much of myself in 
the group^.Now jwhat_I_do_J : 8 _c 2 j^^e^ i gl^jxnder M jn^ Mi own M Control^ M 



-nuw MUCH IS SALLY POTTER IMPORTANT TO YOUR MUSIC? 

-Sally has a big influence on my work,we have done several things 
together,for example the "Gold Diggers" film;I think that it's veryl 
impprtant to work with people not completely involved in music, 

Sally is certainly a good singer and musician but I think she's 
mair.ly an excellent film-maker and choreographer. 

-COULD YOU TELL US SOMETHING ABOUT THE FORTHCOMING NEWS FROM 
BABEL ALBUM? 

-Umberto Fiori has been replaced by Robert Wyatt,and Sally Potter, 
Phil Minton,Dagmar Krause.I think the songs that appear on it 
are a bit more popular than the ones on the first News From 
Babel album.The songa were not quite right for Umberto Fiori;I 
think it was very difficult for him to sing them,he had some 
problems which is a shame,because he's a good singer and I like 
^er^jn^ Stormy Six. 


ID 


YOU STUDY BASSOON AT THE CONSERVATORY? 

-Yes,Icdid,but only for 6 months because I hated it so much 
that I left. 

-DURING YOUR MUSICAL C^SEER ;BID YOU CHANGE MANY INSTRUMENTS? 

-Yes,I began with the piano at the age of 11,1 took lessons 
at school and so on,after the bassoon.I learned to play 
saxophone because I wanted an instrument with no relationships 
with classical music. 

-DO YOU STILL PLAY WITH THE MAARTEN ALTENA OCTET? 


noctmoa- 

OBFAJUOiyiO 

roTOBHoerk 


-No,I don't play anymore with the Maarten Altena Octetjhe's 
changing the group now,first of all because he was having 
problems getting enough subsidies for me and Kenny Wheeler 
to go over to Amsterdam;he wanted also to rehearse every 
week in Amsterdam,have a more regular project,and so... 

-WHICH ARE THE MUSICIANS YOU'D LIKE TO CO-OPERATE WITH?BRIAN 
ENO,MAYBE? 

-I met him once,but. 

-DO YOU STILL PLAY WITH DAVID THOMAS? 

-No, I left The Pedestrians,and the reason why I left them is 
because I don't like touring very much,I like to come away 
for 'one or two concerts like this time,I hate to go on tour 
for two or three weeks and it was taking up too much time, 
and it wasn't what I wanted to spend my time doing,so I left 
the group. 

-NO BAD FEELINGS.... 

-No,really,I think actually it's very good for David because I 
think now he's changing a bit what he was doing and it's a 
very good idea,he needed to change,to progress,so it was 
good for me and good for him,no bad feelings.We are very 
good friends,I love him. 



















DAvI^SoS^^Tidel^egarde^^ne of the most innc^iv^nult^elxu^^ 
scene during the '80’s. MOSS combines layers of drums and percussion-objects with odd electronics, Bertoia Sound 
Sculptures, and extreme vocals. MOSS has worked with a wide variety of forward-thinking musicians such as Bill 
Laswell, Arto Lindsay, Fred Frith, Christian Marday, Jamaaladeen Tacuma, David Van Tieghem.Phil Minton, Malcolm 
Goldstein, Tenko, Tom Cora, Heiner Goebbals, and John Zorn. He has also collaborated with dancers Steve Paxton, 
* Kenneth King, and Kei Takei. His provocative ‘'extreme'' vocals are a central element in Arto Lindsay's "Ambitious 
^jLovers"; and his "jagged" rhythmic sense has been a vital force in the no-wave super-group, "The Golden Palominos' 

1983 and 1984 MOSS performed solo at the New Musk America festivals in Washington, D.C., and Hartford, 
f In 1985 he gave the world premiere of his solo performance piece "Intimate Solos: By Appointment Only! 

‘the New Musk America festival in Los Ai 









' ' DISCOGRAPHY 

1. TERRAIN — Solo percussion and voice (CP007) 

2. MELTABLE SNAPS IT - Trio music (CP004) 

3. CARGO CULT REVIVAL - Duos with Tom Cora, cello (RIFT 5) 

4. FULL HOUSE - Duets (Moers2010) 

5. ‘DENSE BAND - (Moers 2040) ^ 

* Named in New York Times TOP 10 records of 1985 







As a radio producer for 'new-wave arts', MOSS has created and produced "Soundspot" 1 & 2, "VOX BOX", * 
"Sound Sculptors", and 'US. EAR: The New Music Review for Radio", all for National Public Radio. In addition, his S 
radio work has been featured on the Australian Broadcasting Corporation, West Deutsch Rundfunk, KRO (Holland), 
the BBC,,and East Berlin radio. 

Since 1981 MOSS has toured Europe 8 times: several solo tours; as leader of 'The Mossmen"; as leader of "New 
York Objects & Noise"; and most recently with his newest group, "Dense Band". MOSS has been a featured performer 
at the Moers Music Festival from 1981 to 1985. In 1985 MOSS toured Australia as a member of the international 
collaborative ensemble, 'The Relative Band." 

During 1985 & 1986 DAVID MOSS will continue his solo performance work in the U.S., Europe, and Australia 
(at the Adelaide Festival); and he will tour Europe with "Dense Band". 

His most recent record release is "Dense Band" (Moers Music 2040), produced by Fred Frith. 

"DaW MOSS" is a noise virtuoso who's been around enough to know both Mickjagger and the Popel" (The 
Milage Yoke) 
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erent drum 


David Mo%s is widely regarded as one of the most inno= 
vative multi-percussionist to emerge on the "new mu= 
sic" scene during the 80's.Moss performs with a drum 
kit that looks like it's been beaten into some sort of 
Submission.Gnarled cymbals,amplified sheets of plastic 
bits of wood and a dozen or so other unlikely objects 
surround him,providing the raw material from which he 
sculpts unusual and exotic sonic compositions. 

Moss has performed solo throughout America and Europe. 
With DENSE BAND,he recorded his most recent LP record 
of the same name.As a radio producer,Moss has created 
several series of programs on new music and sound art 
for National Public Radio,USA. 

During those times that Moss is not touring or recor= 
dings,he makes his home in Vermont. 
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-WHAT WOULD BE YOUR FIRST QUESTION IF YOU WERE GOING 

TO INTERVIEW YOURSELF? 

-I guess I would ask "why do I piay?".That's what al 
w^ays gets me thinking. 



























-SO WHY DO YOU PLAY? 

Well...starting back to front,the physicality of pla= 
ying drums.Playing the instruments the way I have them 
set up,essentially there's 360 degrees of instruments 
around me.So for example,silences occur partially be= 
cause of my effort to get from one instrument to ano= 
ther.And when a silence occurs that I haven't planned 
for,because I wanted one sound after another sound and 
they were six feet apart from each other,when that si= 
lence occurs it gives me more information,rhythmic in= 
formation as to how I can play the next silence or the 
next rush of sound.In a sense I've programmed in ”rhy= 
thirJ by the physical set-up of my instruments,because 
of the time it takes to get from one object to another. 
That's a pleasure -I get surprised by the time lapse 
between sounds,and since I often play solo and have to 
surprise myself to keep it interesting,I like that- I 
like being surprised.So that's one of the reasons I 
play.How's that for tortured logic! 

Mostly,I just love the textures and densities of sound. 
They're very physical and visual for me,and the more 
architecture, the more it's built up into different la= 
yers and lines and curves,the more interesting it is 
and the more it becomes more than just a sound,more in= 
volving.And that's another thing I like about playing - 
that's sort of why I play,to create those structures. 

-A LOT OF INSTRUMENTS DON'T REQUIRE VERY MUCH MOVEMENT 
BUT IN YOUR CASE YOU HAVE A LOT TO HIT,AND IT'S OFTEN 
FUNNY TOO.I MEAN,YOU CAN'T REALLY KEEP A STRAIGHT FACE 
THE FIRST TIME YOU SEE SOMEONE PLAYING DRUMS WITH A 
VIBRATOR!DOES THIS STRONG VISUAL ELEMENT MATTER? 

CAN IT BE A DISTRACTION FROM "LISTENING"? 

IS THAT A MEANINGLESS DISTINCTION FOR YOU? 

-There's a whole crew of people who listen with their 
eyes closed so it doesn't make any difference.Then the= 
re are those v/ho come to concrete to watch .Why else 
would they come?It's vital for them to see how someone 
actually does produce those sounds.so the sounds have 
element of humor in them or they are perceived as 
humourous,but a lot of them are perceived that way - 
even so,if I play my steel drum with a vibrator once, 
seventeen people will lau gh,but the s econd time they 
will just hear the sound. 
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5 a kll.D OF SYNDROME THAT I'VE ENCOUNTERED AT 

GIGS ./HERE PEOPLE FOR WHATEVER REASON HAVE COME EX= 
PECTING "SERIOUS" MUSIC.I'M SUSS YOU'RE FAMILIAR WITH 
IT.THEY'RE A LITTLE BIT APPREHENSIVE AT THE IDEA OF 
GCIL3 TO A CONCERT LIKE THAT,AND YOU BECOME AWARE,AF= 

TER FIVE MINUTES OR SO HAVE ELAPSED AND THEY REALISE 
THAT SOME OF THIS 1.I3HT ACTUALLY BE ENTERTAINING,OF A 
FEELING OF OVERWHELMING RELI3F.THERE•S A KIND OF COLLE 
CTIVE SIGH THAT PASSES THROUGH THE AUDIENCE ,/HEN THEY 
REALISE THAT THEY CAN EVEN LAUGH IF THEY WANT TO! 

AND THAT'S SOMETIMES FOLLOWED 3Y THE FEELING THAT 
THEY’Rli SO RELIEVED, SO ANXIOUS TO LAUGH THAT THEY'LL 
LAUGH AT ANYTHING YOU DO,AND THERE'S A DANGER OF IT 
GETTING COMPLETELY OUT OF CONTROL. 

HAVE YOU EXPERIENCED THAT? 

-Oh yes....all the time.If I happen to link 4 or 5 ways 
of producing sound that are unusual visually it can 
create chaosiPandemonium in the audience!If I want 
that,it's OK,but if I don't,I have to learn to con= 
trol it by what I actually do in front of people.It's 
a strange way to relate to your audience,to know that 
at any point you can do something that they'll perceive 
totally differently from you...I remember how people re= 
understand that,but me,when I use this vibrator 
at a different point in every concert.it doesn't mean 
the same sound to me every time.It's not occuring in 
the same place.I see it as contributing maybe a total= 
ly different weight to what else is going on.I pretty 
much hear and visualize everything in context. 

/ou ■ v£ attempting to envelop the audience with the 
co..text, so that they're trying to do. People c n laugh, 
the ' can feel like it's funny,that's great.But for me, 
t.ie . ost wonderful Playing as a soloist comes w ,en I've 
enveloped oe ole, they've accepted that,they've wanted it 
and re zoom off s •xevi.ere into this world tnat can't be 
described. Jt's not funny.it's not serious, it's not 
"co.,te horary",it’s ..ot an thing,it' jus*t a s !ind..,. 

-.10 / JO 0 ..EC J I .-S3 A GOOD ME FORM u/CE? 
r I'va brooded my criteria.I used to nave a very narrow 
criterion for hoy good a oerforma co was,and that was if 
as totali ’ -hvolved in the music from beginning to end. 
-TX0U3LE IS, A' '3 THE a ,JIENCE LEFT IN TH i • SAMTIt-E! BUT 
YOU'RE REAMLY IHTC IT! 

-One aspect is that if I discover a ne sound, or a lew 
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combination of s i::ds, or a new ay to 


- p a* ; y instrument 
taen I'm really .mopy and that's a successful concert. 

If my olaying with others brinas us to new development 
as a croup, where e feel o'vr opened up ?. new realm of 
material , taen that's a saccess, il concert 
I cnl need one of tnese instnces, even ,iu r t te* seconds 
in m nov.r of plavj ng, and it's still , s cc s - f il c acert 



























dor.'t sr. ■ it • ’ s r.ecesr 'ril^ ;.t for tbo 
" t C. 1 . 1 . . In i??.Ct f I ‘O’. - Id • t O i iO\7 to S til At 

varyor.G h totally ii orent i< r. . .Micro• 
r.i\e lio-.v oaoole near Give lyoocl* or f b d* . 

No ir,otter v/hot vou go to ora ni* it '»><■ ore, or liil.e 
/ou're plavina, you h ve no control over other people*s 
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mega mago 


To diffuse indipendent or 
-). 



productions in the world made, MEGAMAGOMUSIC 

?m b ijpS*you^caa reid^dvertieements and reriews. We invite all grou 
to sent us theirs works, both new and old (still available), ana 

I^Mgatine^ou'can find a tape with two groupsi one Italian and o- 
ne stranger. Do you want be one of these groups? 

To spread music, to aid groups, to keep on...white nei 
Advertising is business' soul. 


Addresst Hegasagomusic 

c/o Fiori Carones Alberto 
C.so Garibaldi, 27 
28044 YERBANIA INTRA -HO- 
-Haly 




1 9 9 0 


Knast-Sampler 

mit Sarah Roben.Rx+Ferlig, Anton Bruhin, Halle K etc. 

EtronftuSblan P. obert ffl at 1 ” Hal ^ 

Faceauxetementsd^ MinilTIfll COfTiPSCt Raging Souls lp 

Anna Domino Take That r/r 
__Animal Liberation Front 

« REC RECVERTRIEBSarm |e^nitCoil^rass^9endnf^^Po|s^^ 


8 B 8 MHK 
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soon mam 

AVAILABLE! 


The magical language used In Satanic .. 
Rituals is Enochian, a language thought 
to be older than Sanskrit, with a sound 
grammatical and syntactical, basis. The 
meaning of the words, combined with the 
quality of the words, unite to create a . 
pattern of sound which can cause tremen¬ 
dous reaction in the atmosphere. The n , 
/barbaric tonal qualities of this lan¬ 
guage give it a truly magical effect 
,-;which cannot be described.' 


•: vj “ 7 ' ■ • .y/ 

After AMVK's 19 KEYS-exhibition at PRO- - 
DUKTION-HAIR in London, 1983, the AMVK- • 

:film 39 STEPS vs. 19 KEYS and the CLUB - • 


MORAL cassette 19 KEYS, We are proud 


> to present you 





Enochian Keys 
International Bands 


19 International bands have created w. 
their own version of one of the 19 ’ 
ENOCHIAN KEYS, these are joined on a 
mag nificent cassette. Included are_:____ 

'John F. Kennedy should hear this, eat your heart out. Paul Hardcastler 

DDV, COUP DE GRACE,; PRODUKTION... VIT-,— 
'•“TORE BA RON I/T RAX, SEVENHORNS dA HOI, 

THE BRIDES OF CHRIST, ROELANDT GROUP, 
FALX CEREBRI, 6DE KOLONNE, PACIFIC 
231 . l"AUrOP5IA,1 AUGUSTO KLAMM, KURT 
VOLENTINE, GERECHTIGKEITSLIGA, MAUT¬ 
HAUSEN ORCHESTRA, LARD, NESNAJ, AR/ 

TE and AMVK. 

2 xC- 6 o 35 o,-BF 

ORDER NOW FROM CLUB MORAL. 

P.O. BOX 60. 2200 BGHT-ANTWERP. BELGIUM 
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-ARE YOU STILL IN GOOD RELATION 
SHIPS WITH THE OTHER MEMBERS 
OP UNIVSRS ZERO,DO YOU COLLA 
BORATE WITH THEM SOMETIMES? 

-Yes,I 9 m still in good relation 
ships with them,but I don't 
play with them anymore,I have 
enough to do with Present. 

iWHAT DO YOU THINK NOW ABOUT 
YOUR FIRST RECORD RELEASE AS 
PRESENT? 

-I think that the record could 
have deserved a better produ 
ction and a better distributionJ 
If could have been better musi 
cally and technically,if we had | 
more money to realize it. 
"Tridaskaidekaphobie" was recor ] 
ded with an eight tracks in a 
very ^mall studio with many tecl 
nical problems.Anyway I think it 
is a good start for Present -mu 
sically. 

|-DOES YOUR SECOND LP "LE POISON 
QUI REND FOU" DEVELOPS YOUR MU 
SICAL THEORIES? 

|-As far as I know I never tried 
to develop any musical theory, 
for 1 ttye reason that I don 9 t ha 
ve any musical ;theory and I'm 
completely against them.I compo 
se and play in order to be sati 
sfied of the result.If I should 
live my music basing it on theo 
ries I surely would stop playi 
ng and start to write books.I 
hope that the musical result of 
my work will became more and mo 
re precise in the future.I lea 
ve to other the care about dis 
section and catalogation of my 
music.lt*s not my problem at 
all. 

|-WHAT ABOUT DISTRIBUTION PROBLEMS] 
CONCERNING YOUR RECORDS? 

|-We always had distribution pro 
b l lems as Present or Univers Zd 
ro.In fact it*s a complex pro 
blemiand could be examined on ma| 
ny different levels.I think that| 
primarly distribution has to be 
in close relationship with pro 
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duction,in order to promptly sa 
tisfy any request.V/e normally 
also have a publicity problem. 
Naturally if an important bud 
get is invested in a production,| 
this one will have more possibi 
lities to sell.I think it*s wro 
ng to consider the music of Prd 
sent not able to do big sales. 

It would be enough to sufficen 
tly interest people having impor| 
tance in the mass-media to obta 
in diffusions through official 
networks,and consequently a lar 
ger popularity.This music is not| 
reserved,in my opinion, to an 
elected minority.The fact is th 
at at the moment only more or 
less alternative organisations 
assure this kind of distribution! 
and production.In my opinion 
they only have to grow without 
modifying their musical choices.I 
At the moment I can't say if the| 
work of Wayside will be effica 
cious or not because our record 
"Le poison qui rend fou" just 
came out,and I have to wait so 
me months to give my opinion. 
Anyway it's quite sure that pro 
blems of distribution will rema 
in main problems for groups su 
ch as Prdsent,that are not going| 
to make any musical concession. 
-WHY DID YOU RELEASE "LE POISON 
QUI REND FOU" WITH AN AMERICAN 
LABEL?ISN'T THERE ANY EUROPEAN 
LABEL INTERESTED IN YOUR MUSIC? 
-I collaborated for this record 
with Cuneiform because I was in 
terested in their proposals abo 
ut it at any level.Furthermore 
I believe they are competent and 
serious,and they have a lot of 
experience on this kind of musicj 
May be that there are some lab 
els interested in our music,in 
Europe,but none made concrete 
proposals.I have the impression 
that many of the labels interes 
ted in Prdsent in Europe are 
marginal labels not wanting ab 























LA DISCOGRAPHIE 


DU JAZZ ANGLAIS 
par Philippe RENAUD 


solutely to grow -in the sense of an important diffusion-, and to 
take risks,for example in investments;they consider their margi 
nal position in accordance with general point of viewrit's margi 
nal,consequently it's good????! L\niv;ay also if probably we will 
; do our next record with Cuneiform, I »m not against any other pro 
pdsal.In fact I would like very much to release a single -a very 
special one-,and looking for a label in order to realize it,be 
cause Cuneiform is not interested in singles,So this is an invi 
tation for amateurs! 

-DO YOU HAVE NEW PROJECTS? 

-Yes,here they are:l)We would like to find a label interested in 
a single by Present.2)l prepare our next lp.3)We would like to 
make a lot of live shows in the best conditions.4)Music,music, 
music,music?! ;♦! and music again. 
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I4.ALLEE DES MYOSOTIS 
41000 BLOIS FRANCE 
WITH. A CASSETTE 
FEATURING E.DEAN.RMIN 

k.tippett,c.biscoe 
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JORDI mo. WS.NS. 
MLLS - 


BY M.FARANO 
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“public activity of Jordi Valla begins in 1977 in Barcelona, pro= 

/moting two seminal groups, Throbbing Gristle and Whitehouse, with ar= 
^ticles on magazines, radio programs and the presentation of the f 
' Si "After cease to exist" by T.G.; from promotion he soon passes to a 
^moS direct form of collaboration. In Whitehouse*s "Psychopatia sexua > 
fcj” S recoS based on the classical medical works by Dr. Richard von 
irafft Ebing and inspired to "The 120 days of Sodoma" by the Marquis - 
dl sade) he is the speaker whose Catalan voice can be heard between < 
eaJlTrack* illustrating the activities of some f 

criminals as P. Sutcliffe, E. Pai snel, F. Haarmann, the Bostonjatran-^ 

Sle imTs thfofSiS r ttart d if y Vagina Dentata Organ and World Satani^ 
Network system, under which names he will produce his own works, •i 
"Music for the Hashishins in memoriam of Hasan Sabbah" is his firs 
release. This record was inspired and conceived from a tape by PTV 1 
while S recording The Pack (of wolves) on the 23, 24 and 25 of July 1983^ 
in Soho, London. It's a functional record to play only . a R 
times: "Listen carefully to these recordings and you might discover 
your trie will. It is highly recommendsda^ackgroundmusi^oj^oi^ 
sexual games and blood rituals." | 

In 1984 W.S.N.S. present-, its second release: "..on November 18, 197 
in an isolated jungle village, 912 men, women and children took poison^ 
and died at the behest of cult leader Jim Jones..the W.S.N.S. presents 
the ultimate picture-disc LP, the live recordings of the last moments 
of life at the People’s Temple in Jonestown, Guyana. Limited edition of, 
912 cooies only, hand numbered, one per each dead body." The agonised 
cries of the victims, the faints screams of the children, the lone wo= 
man dissenter being shouted down, the strangely calm voice of the de¬ 
ranged Jones, as he exorted his flock to drink from the washtub of fruit 
drink laced v/ith potassium cyanide and powerful tranquillizers go a 
four minute broadcast in the States: "the immediacy of the tape recor= 
ding on breakfast-time television yesterday in some respects evoked e^n 
stronger emotions than the photographic evidence assembled «f ter J he 
death (last two quotations from The Times March I5I9^)jthe^t^who]^ 
event w^nt lost in the short-time media memory. 

Through the American connection of Monte Oazazza and Genesis P-Orndge 
lord! Vails got hold on the recordings and released this controversial^ 
record. Considered either an historical document (something like the ^ 
"those who do not remember the past are condemned to repeat it as was 
written over the throne from where Reverend Jones used to keep his speech 
es in the temple) or a tasteless act (as a german member of the Parlament 
denounced it), this is for sure one of the most reviewed and discussed^ 

indipendent reoor.l of these last years. A s 

"Pagan drums of Calanda - The triumph of the flesh is the third and^ 

latest record published _by_ W. 3 .N . 3 ♦ 
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Calanda is a remote little village in Spain where once a year is 
brated one of the most beautiful pagan feast in the western world, All^ 
village people, about 3 * 000 , of any age and of both sexes, start 
drums without stopping for two days and two nights* A masterfully descri 
ption of the deep experience of hearing and beating the drums at Calanda 
had been given by the film maker Luis Bunuel* "Toward noon on Good Frida^ 
the drummers gather in the main square opposite the church and wait the re ^ 
in total silence. When the first bell in the church tower begins to 
toll, a burst of sound, like a terrific thunderclap, electrifies 
whole village, all the drums explode at the same instant. 

-ci sort of wild drunkness break out among the players; they beat for 
two hours until the procession forms, then it leaves the square..When 
two groups beating two different tempos meet at one of the village cros* 
ses,they engage in a duel which may last as long as an hour - or until 
the weaker group relents and keep the victor*s rythm. By the early 
hours of Saturday morning, the skin of the drums is stained with blood, 
even through the beating hands belong to peasants.. As the bell tolls 
the noon hour, the drums suddenly fall silent, but even after the norma? 
rhythms of the daily life have been re-established, some villagers still 
speak in an oddly halting manner, an involuntary echo of the beating^T" 
drums.. This record contains nothing but a live recording of the feast 
personally made by Jordi Vails. Worth of mention is a special limited 
dition of this record: "..as a personal tribute to Calanda's blood 
scented nights, about 30 copies only, of this new picture disc LP, con^ 
tain encapsulated freeze-dried, sterilised human bloodstains, from va= 
gina dentata*s ripped flesh..Last Will and Testament, to the hashishins 
of this world." A video documentary about the three records released byi 
W.S.N.S. has been produced by Julian Alvarez and has won the first prize 
at the 26th Semana International de Cinema in Barcelona. A forty pages 
booklet with the transcript of Jim Jones* last speech audible on the re= 
cord plus documents and pictures of the Temple has been released and isf 
stiil available, as well as the last two records, at W.S.N.S. address. 

In the same 1984 Jordi Vails is directly involved in film makingc_ 
Already in 1982 he has directed "I hate everybody, black or white' 
iperre^listic film about a blind killer, with Whitehouse soundtrack and’ 
produceid by Come Organisation. After that he took part to the T.G.'s 
deo "Heathen Earth" and the Whitenouse*s ones "Peter Kurten, sadist 
mass slayer" and "Try and be grateful". Then he*s sript writer and 
character in a film directed by Derek Jarman, one of the most creative < 
contemporary english film makers (Sebastiane, Jubilee, In the shadow o 
the sun - with T.G. music -, Dreammachine - based on the research and 
namesake machine by Brian Gysin, some short films with Psychic TV, etc 
This film, whose title is "Catalan", is a dremy reconstruction of a 
car accident; the music is by P.TV and the production is not indipenderv 
but by the TVE, the national Spanish television. 

And finally, television. Jordi Vails received an official invitation 
for Vagina Dentata and Psychic TV to appear at "La Edad de Oro", an art 
show of the Spanish television, and they went for it; the day after they" 
were on TV, were also on all Spanish newspaper, a big scandal that pro 4 
voked the halt of the programm. "All through yesterday, ABC editorial 
offices received countless protest about the impudence, vile tone and 
^^^^^^^^^j^^Mdml^slbj^-blas^^^e s M| tha^the,^j^y^^gn |H yjp we rs 
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ffJ^T^^nSu^^furiii^TV^^broadcast of the show La Edad de Oro", "A se = 

rious attack against the religious feeling of the Spanish people", "Vio 
lence, sadism and pornography", and last but not least "An offence to( 
rock mu^ic" which is the news title Jordi Vails confesses he gets more* 
proud of. What made Spanish people and their opinion makers go so 
were above all some scenes of the broadcasted videos "A crucifix with 1 
the head of a pig instead of that of Christ" (so the Spanish saw the T. 
O.P.Y. symbol, which for the occasion had the head of god Apis on it) 
and "naked bodies suggesting love making in coffins". 

Reported as a matter of scandal were also Genesis* words and behaviour< 
in an interview held after a short concert, both included in the TV show: 
"If you have not felt orgasm during my performance, then this means you 
got a bad 

Then the Jordi Vails solo performance as Vagina Dentata Organ, which end 
the TV show. Dressed as a sort of pagan priest, in the middle of an 
surrounded by twelve barking police dogs and with a background sound of* ^ 
Calanda*s drums, Jordi Vails destroyes three paintings by Casademont (ap=H 
praised over one million of pesetas) from which spring: blood. A 
performance for the press, a definition that maybe reflects the sgoraent^ 
and the offence felt by the Spanish self-esteemed artistic honour.* 

Summing Jordi Vails' activities in I 984 , it's hard to find more 
ting way to celebrate the year of Orwell's profecy. 

Apart from a track on the german compilation LP "Ohrenschrauben" as 
gina Dentata Organ, "Kill Baby, Kill!"* nothing else has been officially ( 
produced by Jordi Vails in 1 985 . Don’t worry. He is contemporaneously wor* 
king at three new records to be released in 1986: "Organ Alleluya - the' 
sound of the orgasm", "Organ's Requiem - the sound of death, recorded 
european hospitals", "The Black-Box - recording from the black boxes, of 
plane 












IWGIWA DENTATA ORGAN 

-(VHAl ABE THE AIMS OP WORLD SATANIC_ -SOMETHING LTKK THR Spy k’lpa ii 


-SOMETHING LIKE THE SPK STRATEGY 


CATHEDRAL OP 


NETWORK SYSTEM? 

-iVe are like mercenaries.We sell 
blood,sex,life and death,at a price. 

We don't give a shit about music. 

-CAN 'YOp SEE YOURSELP AS A JOURNALIST 

MAKING REPORT ABOUT NEGLECTED FaCTS? 53 Thanatos are very si mi i ar NeC ro 
-No;we only report facts we love.It 0 philia has a good point some 
comes natural. £h where. 

-DON'T YOU PEAR THAT YOUR MESSAGE CAN'^-ART HAS REACHED A CRISIS POINT 


^ "TO EXPOSE THA 
DEATH"? 

-Death should he accepted and ex 
^ posed without cosmetics.Sex is 
£ a celebration of death,Eros and 

<D 


REACH ONLY A SMALL CROWD OF PEOPLE, 

A SORT OP ELITISM? 

-First of all,we have messages for 
nobody.Who cares?I don't.On the other 
hand,our products are very commercial; 
the special edition of the CALaNDa lp 
with encapsulated human bloodstains, 
sells very well at 1 100*.00 each,is 
one of the most rare and expensive 
records in the world-market.Also,a 
collector just paid 100 dollars for 
an old copy of THE HASHISHINS lp,now 
sold-out.As I said before,our approach 
is very mercenary,for the hell of it. 
People love to pay-up,the more expen 


AND NOW MEDIA ACT LIKE ALI AGCA 
AND HOLY WARS ARE OUR SPECTACLE. 
SO WHAT ABOUT ART? 

-Truth and reality is best.-Art is 
a fake,just a silly lie.A urban 
terrorist,or a plane crash,is a 
thousand times more exciting to 
our brain-wave,than any paintings 
by Michelangelo or Tiziano. 

That's what VAGINA DENTATA is 
about:Reality or nothing.Poetry 
without rhetoric. 


sive jthe better.It's not my problem. 


-"BRING ME ALL THE MOST ORRIBLE FIC= 
TURKS. IP THEY CAN BE SHOWN WE aRE NOT 
INTERESTED IN THEM.."(W..Burroughs) .SO 
EXPOSED PICTURE LOST THEIR VALUE? 

-•vhat old Billy means,is that is much 
more mysterious and erotic,a well 
dressed-up body,than a naked one;but 
every 10 years old kid knows that. 
Therefore,if I expose death through A 
VaGINA, death becomes more like an Jk 
ex-lover- 
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VIVENZA 

interview conducted by Marco Farano/Decoder Institute,Oct -19S5 



-HOW DID YOU START AND WHAT ARE THE. 

motivations for your becoming "an— 

ORGAN OF TRANSMISSION",AS YOU DEFI= 
NE YOURSELF? 


I started in 1975 - 76 ;at that time I 
used to play in a group called 
Glace,particularly influenced by Ger= 
man music (Neu,Kraftwerk,Faust),and 
I used tooadd to my keyboards a lot ^ 
of effects (synthesizers were too 
expensive)and noise sources from old 
tape and cassette recorders.Besides, JjJ* 
all the sounds that I appreciated 
most in groups like Kraftwerk were 
those that I could easily reproduce 
with my recording equipment,and this 
allojwed me to become "an organ of 
transmission",a vehicle for the pro= 
duction of concrete acoustic output. 

-IN YOUR RECORDS YOU USE SOUNDS LIKE_“ 

THE ONES OF MACHINERY AT WORK.WHY- 

DID YOU CHOOSE TO WORK WITH THIS- 

PARTICULAR KIND OF SOUNDS?WHY NOT- 

VIDEO GAMES,TELEX OR TV SPEAKERS,FOR- 

EXAMPLE?----- 

-The hoise produced by factory machi= 
nery represents the highest level in 
the creation of a powerful and taut 
sound dynamics,and that's why,wishing 
to show the physical nature of sound as 
well as the radical process of revolu= 
tionary change,I chose to concentrate 
strictly on industrial sounds.On the 
other hand,the industrial chaos and 
noise are the true expression,the 
true language and the real voice and 
outcry left to the working classes, 
the subconscious manifestation of 
their revolutionary power organised 
in times of acute strike by means of 
a political party or a doctrine. 
Therefore,I call my production of 
'organised noise 1 :"THE_OBJECTIVE 



MATERIALISM OF NOISE",and its 
theoretical framework refers 
back to Italian Futurism(espe= 
cially Russolo) and the Russian 
Constructivism(my first record 
was dedicated to Tatlin)• 

As far as noises based on TV, 
videos,etc. are concerned,I 
believe that they are one of 
the instruments through which 
the media hold their power so 
that one class is able to main= 
tain control,imposing its 
viewpoint on reality,its ideo= 
logical interpretation of life, 
and by which means our minds' 
are being brainwashed.I'll never 
use this kind of sounds,no 
chance of that! 

-AS WE ARE ENTERING A P0ST-IN= 

DUSTRIAL PHASE,A SORT OF 
FASCINATION FOR FACTORIES IS 
STARTING,PLACES WHERE MOSTLY 
OF US WILL NOT WORK ANYMORE. 

DOES THIS HAVE SOMETHING TO DO 
WITH YOUR MUSIC? 

-It's true that in Europe we are 
experiencing the dismantling of 
the traditional industrial 
structures that were developed 
in the 19th Century,and that we 
are entering a new stage of 
industrial world,and mode of 
production,but this doesn't 
mean that,as part of the cul= 
tural and historical heritage 
of the industrial world,the 
manufacturing factories and 
workshops are now irrelevant. 
The factories represent still 
now the most typical and dis= 
tinctive symbolical soundtrack. 
It is interesting to note 
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wmie tne traditional working places 

are being phased out,an offensive has 
been launched in Europe against the 
proletariat,more violently than ever, 
so it's important to make a point of the 
the social and historical achievements 
attained in the heavy industry sector 
before its destruction brings about the 
destruction of the proletariat as a 
whole,wiped out,by the industrial frag= 
mentation and its structural recon= 
versation.lt’s the duty of the radical 
fringe of social artists to claim 
back that heritage of sounds,images and 
theories,in order to use it effecti= 
vely as the pivotal basis of their ana 
lysis. 

-IN "FONDEMENTS BRUITISTES D•ACTION"YOU 
GIVE PARTICULAR ATTENTION TO MUSIC AS ' 

A FORM OF SOCIAL ACTION.THE MUSICIANS 

THAT liAVE BEEN CALLED "INDUSTRIAL 11 _ 

PRESENTED THEIR ACTIVITY AS A HIGHLY_ 

SOCIALLY ENGAGED ONE.NOW SOME OF THEM — 
SaY THEY HAVE CHANGED THEIR STRATEGY 

REGARDING THE HARDNESS OF MUSIC,PRO=_ 

DUCTION OF RECORDS,"LOOK"...-IN ORDER_ 

TO INVOLVE A WIDER AUDIENCE.WHAT DO._ 
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YOU THINK ABOUT THIS AND THE POSSIBI=. 

LITY FOR RADICAL WORK LIKE YOURS TO_ 

GET ACROSS TO THE MASSES*? _^ 

-The problem of what kind of potential’ 
audience is there for the things I do, 
goes well beyond the actual number of 
buyers,which within the current system 
will admittedly always remain very 
small.Having said that,would a change 
of marketing strategy create a wider 
audience? ! very much doubt it .so much/' 
so that a sales increase can only be /A 
achieved by radically altering the 
music itself,and this means aiming 
at an altogether different ’target’/*- 
in terms of media -see SPK-,leaving 
aside all experimentation and creati= 
vity to win over the disco music type 
of public.I personally believe that 
any truly radical musical project is 
bound to be marginalised;without v 
thinking in terms of profit,I prefer 
to push further and further the prin= 

^■■■■ m mmmm 


Materialism of Noise,and to 
work bearing in mind a long¬ 
term historical purpose,rather 
than the transitory fashion 
of the day.The emphasis in my 
musical project being on its 
social function,my general 
objective is,rather,to forge 
a powerful link between the 
theoretical-political field of 
analysis and the masses,as a 
step towards the dialectics 
of social transformation. 

•WHAT KIND OF AUDIENCE AND 
REACTIONS HAVE YOU HAD AT YOUR 
iCONCERTS,LIKE THE ONE INSIDE 
AN EX FACTORY OR THE ONE IN 
A TOWN SQUARE? 

•Reactions are very different, 
as I play in front of any 
audience.lt all depends on 
where I’m happening to be.But 
after the first shock,a lot 
of people come to see me after 
the concert to ask questions, 
exchange opinions...Discussions 
are often heated,there may be 
many things we don’t agree 
upon.This is one reason why 
I’m often invited to give 
talks or kind of lectures on 
the historical forerunners of 
my research and also on my 
current work,in museums,art 
galleries. 

-YOU NAME THE ITALIAN FUTURISTS 
AND THE RUSSIAN CONSTRUCTIVISTS 
AS PEOPLE YOU ARE THEORETICALLY 
INFLUENCED BY.NOWADAYS THEY 

1 ARE MORE TALKED ABOUT THAN 
REALLY KNOWN.CAN YOU EXPLAIN 
THE IMPORTANCE AND RELEVANCE 
OF THEIR THOUGHT NOW,IN GENE= 
RAL AND IN RELATION TO YOUR 
WORK? 

-When at the turn of the centu= 
ry the Italian Futurist move= 
ment first appeared,it was the 
first time in history that 
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noise was held up as a pepresentation 
of the modern world,then in its expan= 
ding high time.Artists like Balia and 
Russolo theorised with unsurpassed cla= 
rity the sudden emergence of Noise. 
Russolo wrote his Manifesto in 1913, 
and only a few months later it was 
picked upon in Russia,where thanks to - 
creative geniuses like Malevic or 
Tatlin there were performed theatrical 
•pieces':the soundtrack was provided 
by noise-making equipment,and the vi*= 
sual side was given by pictures,then 
Called "non-objective",but nowadays 
referred to as "constructivist" or 
"suprematist".Several political events 
dealt a deadly blow to these avantgar= 
des.Whereas texts and printed documents 
of those years have been preserved, 
unfortunately no sample of Futurist 
’music’ has survived.The only way can 
be the reconstruction of a historical 
and theoretical development,and our 
task,difficult but exciting,will be 
to produce with the machines we have | 
now -mixers,recorders,etc•- musical 
works that draw their inspiration 
from futurists and constructivists. 

This is where I stand,and clearly I 
see myself more as part of a long line 
of artistic movements than as an expo= 
nent of ’neo-pop’ so-called ’Industrial 
music’ of anglosaxon origin,which 
deals preferably with themes related 
to lobotomy,sexual deviance,torture... 

The renewed discovery of the Futurist 
and Constructivist movements is ob= 
viously very important,because of the 
clarity,vigour and force they can 
lend our work,on a line quite different 
to English industrial music:and this 
reaffirms our European identity. 

-WHAT ARE YOUR NEXT PROJECTS? IS THERE- 

ANYTHING YOU CAN'T DO NOW BECAUSE OF- 

LACK OF MONEY? HOW CAN YOU SUPPORT- 

FINANCIALLY YOUR MUSICAL ACTIVITY?- 

-After the forthcoming lp "Realit^s 
Servom^caniques" and the 12" "Machi= 
nes",I'll wait some time before co« 
ming up with the next rec^rd^I_^d_ldke iMaMi 


to work on performances,ins= 
tallations... In order to finan= 
ce my musical research I’m 
compelled to have a job to make 
ends meet.Money is a crucial 
problem for all independent 
productions,but if one has 
chosen to be honest,not to 
accept any compromises,and not 
to be tempted by money,well, 
then one has to accept that he 
will never make money out of it 
It’s hard position to be in; 
it calls for a strong temper, 
and the firm conviction that 
one is doing the right thing. 




VIVENZA 
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REVIEWERS ARE:#PG -fabrizio gilardino#BA -beppe anderi 
•SG -stefano gilardino 

•MP -raarco farano and^MI -raarco isnardi,both from 
^Decoder Institute,Torino #AC ~ ^ ll)e rto crosta 
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decodbrins^i^ute 

They are now running a radio show for unconven 
tional musics and anti-muzak by Radio Popolare 
Burin, and a free archive and distribution cent 
er for underground and experimental tapes,reco 
rds and publications open in Turin.Expecially 
welcomed contacts with people involved in expe 
rimental radio programming^ free copy of this 
or next ADK/Skeletal work magazine will be sen 
t to people who will submit their works for th 
e radio and the center. 

DB CODERINSTIT. UTE 

Decoder Institute/H^Parano C.J>*395,10100 Torin 
o Centro,Italy^ 
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johh 40M/i>lc:ili:ii<0 oATC-"Ganryu 
island”-Yukon Records, 
ganryu Island,that is the contami¬ 
nation of traditional Japan,that 
of Kichihiro Sato's shamisen,and 
John Zorn's New York shriekings,is 
the new chapter of the increasingly 
rich discography of my fave musici¬ 
an. Ganryu Island is undoubtedly a 
complex work and of hard approach, 
especially for those who are not 
used to the typical Zorn's sound, 
still fully charming and involving. 
It seems that Zorn and Sato don't 
care much about creating a hybrid 
sound universe,in which the atmo¬ 
spheres of oriental sweetness blend 
with our musical tradition.On the 
cbntfary the two musicians seem to 
develop each one his own musical 
context,without interacting,so that 
to create a kind of bursting bidi¬ 
mensionality in which both Japanese 
tradition and the tradition of Zorn 
fit -can we already talk of tradi¬ 
tion as far as his music is concer¬ 
ned? -;a tradition made of shrie¬ 
kings ,whistlings , reed chewings, 
scueakings.•..Don't miss it! 

FG 

available from:Yukon Records,57 
green street,New York City,NY 
I00I2.USA. 

COSTES-"Younki"-Costes Cassettes- 
C-30 cassette. 


This is the music from the musi 
cal play ”Younki” for puppets, 
tapes,and synthesizer by the au 
stralian writer June Shepherd, 
played,for the first time,in Pa 
ris,may 1985 ,with Costes Casset 
tes and Vanderlinden.The voices 
were recorded in Melbourne,and 
the music and mixing were made 
in Paris.Mad voices and simple 
melodies rise through destroyed 
broadcastings,telling the fight 
to death between The Usa and 
The Slump.A little naif jewel, 
very charming and,as always, 
those covers by Vanderlinden... 

FG 

a-f.:Costes Cassettes,13 rue de 
la Pierre Lev6e,750II Paris, 
France. 

3HUB NIGGURATH-”Shub Niggurath” 
-self produced-cassette. 

Tha Apocalypse is not far away! 
Art Zoyd,Univers Zdro,Magma, 
Present,have been disclosing its 
sonotirous atmosphere for years, 
while only recently Shub Niggu 
rath's name joined the four.So 
clear is the cultural mould of 
this new band from Paris that, 
reading these notes,we won't 
need many efforts to imagine 
his music.A powerful music,thi 
ny violent,horribly attracted 
and rejected by the void-Even 
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though Shub Niggurath borrowed some 
hints from the groups we mentioned 
before,the band distinguish himself 
for the original and interesting 
use of V£ronique Verdier's trombone 
and Ann Stewart*s voice,Shub Niggu 
rath is recording a first album; 
appreciating this cassette a lot,we 
ekpect a great album, 

FG 

a,f.:Jean-Luc Herv£,6 cit£ d'Angou 
lgme,750II Paris,France, 

DBS TRACES-"Des Traces"-self produ 
ced-c asset te.. 

Des Traces is one of the most origi 
nal and stimulating new French rea 
lities.Jean-Martial Truco,superb 
singer and synth player and Domini 
gue Pichon on guitar -recently joi 
ned by the drummer Franck Fertier, 
destabilize the world of rock music 
with their sharp and pointed sound. 
Truco*s voice,fascinatingly syncooa 
ted,is really charming,and is graf 
ted an to a spare rhythmic texture-r 
just few synth*s intrusions and a 
sturdy percussion*s support -in 
which is the guitar the one who 
weaves ,threads,who interlaces va 
guely minimal arabesques,bitter and 
stratified, 

FG 

a.f.:Jean-rMartial Truco, 107 rue du 
Faubourg Saint-Cyprien,86000 
Poitiers,France. 

HET ZWEET-"Massive trance"-Zweepstag- 
cassette. 

"Massive trance" is the soundtrack 
of a new show performed by the Dutch 
Het Zweet last november in Turin, 
within an interesting performances, 
videos and films festival organized 
by the Decoder Institute.Indeed it*s 
restrictive to talk about the sound 
track of a show in which slides and 
8mm,. films play a fundamental role. 

In 1 spite of that "Massive trance" 





deserve few words,because of his 
suggestive power.Obsession,iter 
ation which develop along some 
base rhythmic tracks are infact 
so powerful to induce a true 
trance in the listener,a kind 
of dreaming post-industrial 
Limbo.A nocturnal listening 
required. 


FG 

a.f.rHet Zweet,Postbus 1962, 
4801 BZ Breda,Holland. 

ROSEMARY*S BABY—"Love songs"— 
Temple Ov Psychick Youth. 

It’s finally available the re 
cord of Rosemary's Baby ..Like 
their English brothers,they ha 
ve been able to wonder everybo 
dy,by fullfilling a strange al 
bum,When everybody expected a 
record full of noises these fo 
ur guys from Verona have made 
a present of a collage of nice 
and disquieting songs.The best 
tracks are "See woman,see hum 
an" that could be drown out 
from the first album of Pink 
Floyd(!!),and "Sanguis et seme 
n" -listen to the final part of 
it-. 


SG 

a.f.rRicerche Studi Babalon, 

CP 1056,37100 Verona,Italy. 

CHRISTIAN MARCLAY-"Christian 

Marclay"-Recycled Records. 
Christian Marclay is a genius! 

As his idea to play records-old 
and new-recycling,mixing,distor 
ting,materially modifying,and 
playing them on old turntables, 
is simply clever!And his fanta 
Stic collages suit well,as side 
dish,to John Zorn's Locus Solus 
odd songs,or to Arto Lindsay an 
d Sussan Deihim's Tower Of Ba 
bel vocal duets.This one is the 
first solo album of Marclay af 
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te r his participation to the sam 
piers "State of the union" and 
..plow! ".The beginning is really 
exciting,with a drums solo and a 
lot of click-clacks and old recor 
ds rustles.And the following ere 
scendo,up to the cacophonic ending, 
is the most uncommonly ironic event 
ever realized in this musically 
mixed age.And such an original re 
cord couldn't have but an original 
£ackaging:no covers,naked record, 
and ohly one side playable on your 
turntable.On the other side infor 
mation only. 

FG 

a.f•:Recycled Records,304 East 
5th street,suite 5B,New York City, 
my 10003.USA. 

HOv/EVER-"Calling"-Cuneiform Records. 
However is an american band,from 
North Virginia,and "Calling" is 
their second album.Here too,as of 
ten happens,is the heterogeneity of 
the musical genres who runs the ga 
me.Their music is actually a mixtu 
re of classical and jazz suggestions 
seasoned with such a rock taste too 
close to those typical patterns of 
the 70's.There isn't though that 
little brilliancy,and the album, 
step 1 by step,drags on lazy,through 
banalities and common piaces.That's 
a pity^because However occasionally 
seems to have the necessary capaci 
ty to give rise to a "new" music. 

FG 

a.f.;Cuneiform Records,P.O.Box 
6517 ,Wheaton,Maryland 20906,USA, 

THE SCENE IS NOW-"Burn all your re 

cords"-Lost Records. 

"Electric and acoustic guitars,man 
dolin,electric bass,drum kit,piano, 
Farfisa and Acetone organs,DX 7, 
Fairlight CMI,Buchla,PRO—I,Casiotone 
CAT,trombone,melodica,harmonica, 
turntable,tapes,pots,pans,sandpaper, 
velcro,bicycle wheel,bongos,conga, 
vibraphone,maracas,triangle"•All 
that,and four jockers,a clever non¬ 
professionalism (real or presumed, 

I can.'t say...), a lot of irony, that 
melting-pot of New York City, and 



you can actually bum all your 
records.This one by The Scene Is 
Now,contains them all,no matter 
which kind of music you listen 
to.And the fun is that. 


FG 


a.f.:Lost Records,361 Canal street, 

wrjr^iWTO B aito .» 

Tapes-2 x C-90 cassettes.. 

A personal label that has produced 
more than 30 tapes up to now,a 
mail order catalog with tapes,re 
cords and mags,the publication of 
the unified catalog of the indepen 
dent tape producers in Berlin,12 
issues of a mag called Die Kata 
strophe,his own music as Falx 
Cerebri -on many compilations and 
on a solo tape called "Ritus 64"-, 
performances in art galleries and 
in public markets,these are some 
activities of the youngster berli 
ner Graf Haufen..... 

This two tapes C-90 compilation 
includes 57 bands of the last wa 
ve of industrial music.The tapes 
are divided in 4 chapters:Movements 
Crimes (the hardest one),Rituals 
and Difficulties..Music is compact, 
without breaks with the only excep 
tion of a silent minute of New 
Blockaders.The provenence of the 
groups is mainly from Germany, 
though Graf Haufen tried to propo 
» se an international outline about 
new tendencies of electronic jnusic. 





^387 WANDoV/OHI'll HD,LONDON SW8 
To collect... to cherish... to beautify your home 


35 
























In fact,according to me,it remains 
one of the most successful examples 
between the myriads of compilations 
of this kind (often useless). 

Close to well-known groups like 
P16D4,HaJera,DDAA,Club Moral we 
can listen some new bruitistes who 
show themselves on stage now;among 
them,in my opinion,the most intere 
sting tracks are by A.Berkhoff, 
Artless Time,B.Cossano,Guerra Pa 
gan,De Rabriek.The package is book¬ 
shaped (of course...)with enclosed 
a booklet provided with pictures 
and adresses of participants.. 

MP (for the intro) 

MI (for the review) 
a.f.sGraf Haufen Tapes,Weisestrasse 
58,1000 Berlin 44,West Germany. 

hhlGIOIS HALLUCINOGENETIC PLANS- 

"C60"-self-produced cassette. 

Sound project conceived by Norbert 
Stolz,Berliner,where electronics 
are used in original way and instru 
ment.l wealth remove us from usual 
cliches we accostumed of industrial 
music.He made an effort to recreate 
electronic music without following 
too mudh fashionable styles.Here it 
keeps tonal fluxus and final outcome 
is surely pleasent.Ihis tape,inclu 
ded in a transparent box,is an at 
tempt of musical interpretation of 
the sorceress' separate reality ac 
cording to the books of Carlos Casta 
neda.In fact Stolz uses words by 
Castaneda as lyrics in a track ("The 
Mold") for describing emotions he 
received to the listening of a song 
during his experiences.It's also 
present a version of famous "Venus 
in furs" from first Velvet Ondergro 
und lpsit's a similar cover to ori 
®inal,but according to me it's less 
perverse than Heed's interpretation 
fqr the presence of synths. 

MI 

a..f. sNorbert Stolz,Stuttgarterstrasse 
igjlgfiO Be rlin 44.West Germany. 

biiACKHOUSB-"Hope"-RRHecords. 

This first record by Blackhouse.after 
^aie cassettes.is re ally surpris ing. 



TUIOITAJIAH BAMS- 

feATiiaed on kjthajkajish 
2IG90MIISIC ANIHOJOJH 

mm fooM 


550 cojjege A). 
BoujfieH.co 80302 



comes with a splendid cover,a 
Medieval miniature,and it's like 
a dodecalogue in music,six tracks 
each side,with spiritual themes 
and images,but a soundtrack near 
to some better moments of White 
house on the second side,and 
similar to some modern music of 
Tasaday on the first one. 

„ _ AC 


a.f.:RBfiecords,151 Paige Street, 
Lowell,Ma 0185,USA. 



36 


IflUMGB LIZARDS-"Live 79/8l"-Roir 

japes• 

Maybe on the wave of John Lurie's 
movie success,Roir Tapes (pronoun 
ced Roar,a note suggests) publishes 
these recordings,the most made 
during the Berlin Jazz Festival of 
December 1981,the reminder before 
the other live band's release,"Live 
from the Drunken Boat" of 1982*. 

The band keeps more or less its 
original line-up:the Lurie brothers, 
Steve Piccolo on bass,Anton Fier on 
drums,Arto Lindsay,who plays on three 
tracks only,and Dana Vlcek and Danny 
Rosen striving to play in the manner 
of Artq Lindsay -that is,as Steve 
Piccold said,playing the guitar more 
as a noisy drum than as a rhythmic 
and/pr solo instrument.Clearly 
stands out,listenings to these recor 
dings,that was the same Arto's guitar, 
or the guitar played "in the manner 
of",-|the most characterizing and ori 
glnai background feature,the breaking 
and almpst ironical element within 
the jazz setting of the band.. 

Yet I don't mean to accuse the Luries 
of excessive nostalgiaJBven in the 
more formal "Live from the Drunken 
Boat",Lounge Lizards' jazz is one of 
the most up to date and advanced of 
the present musical Boe$ie.Evan's 
organ and piano sabre-cuts,or John's 
raving lyricism,are very close to the 
classics,and even surpass them.. 

It's just in the reproposing of clas 
sical passages that the band's work 
stands out,and in this live the solu 
tions are quite extreme:"Harlem noc 
turne",delightfully scholastic in 
studio,is torn to pieces and put 
together in a little trembling and 
over free manner,although respecting 
beats and intervals,and Monk's 
"Bpistrophy" maybe filled with more 
intimism,is as much "rearranged". 


Other tracks,such as "Stompin' 
at the Corona",and other band's 
compositions,mostly by John 
Lurie,show a certain jazz evolu 
tion,which sounds nocturne, 
reminding us of street-lamps, 
cigarettes,possible soundtracks 
for a new serial of a Marlowe 
of the 80's,of which,of course, 
John Lurie wearing a white 
raincoat,might its leading 
actor. 

BA 


a.f.:Roir Tapes,611 Broadway, 
Suite 725,New York City,NY 
10012,USA. 
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